discussing ideas in a forum lends inevitably
to a greater sense of mutual understanding.
No matter how much humour and
irreverence are injected into the
process, the benefits of
working in a group outside
of convention are a shared
openness and

enjoyment ofP
each others

ideas and _¢
consequently
the respect in
letting people
have their
different voices.

CUT AND PASTE,

(a.k.a. ‘This show is a pile of shit’, a.k.a. ‘Gut

Reactions’, a.k.a. ‘Newcastle Brown).
An introduction by Christo Wallers.

N.B. Cut out sections and rearrange them for yourselves.

1) Designers use this to show clients how
copy would look if it was inserted here
without the client getting caught up with what
it really says. Without the client getting
caught up with what it really says. Again, this
is not meant to be read. This copy is used for
placement only. Designers use this to show
clients how copy would look if it was inserted
here without the client getting caught up with
what it really says. Without the client getting
caught up with what it really says. Again, this
is not meant to be read. This copy is used for
placement only.

3) Cut and Paste is the title of an installation
at the Waygood Gallery that shouldn’t really
have a title. 4) Four lots of work squat in the
space: no labels, no signs, no names, the
products of a group process that is random,
like the particles of a gas.

My first introduction to the show was being
lent the minidisk recording Helen, Paul,
Michael and Megan took of a Jacques
Derrida lecture last year. Actually it started
earlier with Megan telling me all about how
she gave a cake with a hole in the middle cut
out to Derrida. Listening to Derrida talk on
CD made my palms sweat — what jewels of
genius would he drop about language and
text? In fact he talked more about politics
and anthropology, freedom, empathy,
understanding, acceptance and play.
Inspired by these ideas it seems, the group
set about a process of intellectual debate
(e.g. why would it be interesting to make a
totally random show of criss-crossing ideas
and objects) tempered by extreme childish
discussion (e.g. who looks more like
Jonathan King — Michael or William — how
fortunate Paul was to wear dark trousers
because of urinal splashback).

The last two group conversations were
recorded and | have listened to them.

The flow of the discussions and the patterns
of their voices in the series of meetings over
18 months are reflected in the way the show
is set out geographically. The pieces
interrupt each other; they hold your attention
for varying amounts of time and have louder
or quieter voices. The fun chaos of the pub
meetings has been translated directly into an
installation. And they haven't reproduced the
occasionally turgid style of group show,
where each person has
their little corner to try

corner is too
constraining, so they
have just let the works
and personalities run
amok.

They hired in
someone else to do

this bit of writing
because they value the freedom of the
working process — to root it in too much
analysis about how they each relate would
stultify the process. So for them this text is
necessary to draw some common threads
from this exhibition. Like one of those
children’s games where you have four
objects at the top and four objects at the
bottom of the page and a big mess of strings
in the middle and you have to follow the
string to find how top and bottom connect.

| was imagining a reverse relay race (on
mushrooms?) where one runner passed the
baton to the next who sprinted off one way,
until the baton was taken by a third runner in
completely the opposite direction, to
everyone’s approval and amusement. Itisn't
totally dissimilar to the way the Cut and
Paste group have been working. Ideas
instead of batons are taken off in one
direction until another member of the group
takes the idea and goes on a different
trajectory.

‘Cut and Paste’ is the most appropriate term
to explain the exhibition. For the group, ‘cut
and paste’ was taken literally to mean the



best way to accommodate lots of ideas, and
to allow for a free arrangement. ‘Cut and
paste’ rather than ‘mix’ too, because mixing
suggests subsuming all parts to the whole,
whereas cutting and pasting sounds less
finished and smooth, where the parts remain
independent at the same time as juxtaposing
to make the whole more interesting (like
anarchy as opposed to communism?). The
term holds connotations of safety scissors
and UHU pens at play school, but also the
shifting around of information on computers.
It also references Burroughs’ chaos of cutups
— the exciting and unexpected results you
might get from a mish-mash of elements, and
also the politics of DIY fanzines.

An anarchistic way of working seems to me
to be the basis of the show, and | was
struggling for comparisons until the idea of
high school kids in detention arrived in my
head. The cover photograph makes them all
look like they just stepped off the set of John
Hughes’ The Breakfast Club, and the
dynamic within the group is reminiscent of
that film. ‘Detention’ in '80s high school
movies was always where the seeds of
revolution germinated. In detention, you can
make strong bonds with people because you
all have at least one thing in common. And
friends through detention look really unlikely
— because the regular school codes of
friendship (is s/he gorgeous/ sporty/ funny/
rich/ druggy) don’t apply — in 80’s high
school movie detention, every one gets

on with each other because they
respect the others’ ability to subvert or

just wreak havoc. The unlikeliness of
detention friendships means it is hard

to talk about a group collectively —
because each detainee uses
different tactics for trouble making,

or at least having their voice heard in
amongst the shit. It fits that Megan '

Bedell, Paul Mulvihill and William L Gofton,
Helen Smith and Michael Mulvihill have been
having self-imposed detention sessions
meeting in pubs across Tyneside for the last
18 months, whispering and giggling about
what might happen if they were to join forces
to resist and agitate.

A quick introduction to the people involved as
an example of the group dynamic: Megan
knows Paul from college. Paul knew Helen
because he started working at Waygood
after he graduated. So Megan met Helen
around then. Michael and Paul are brothers,
so Megan and Helen know Michael through
Paul. William has been friends with Paul and
Michael since childhood, because they all
lived in South Shields. William sometimes
works at Waygood and met Helen and
Megan through Paul and Michael.

Common themes show themselves. All the

work is crossing boundaries, unmasking or

challenging systems — whether political or
biological or linguistic or pictorial.

Inspired by the group outing to hear the

philosopher Jacques Derrida talk in York,

Helen'’s prints explore the politics of the free

movement of people, specifically the

regulations laid down in the Schengen

agreement: that movement of

people across European borders is

regulated solely according to the

market economy. There is no

\ ethical angle in this agreement

\ about culture or identity, only

. movement of goods. Using

? individuals  with  shopping
‘ 4

trolleys to symbolise free
moving people, she floats them
into a wilderness of colour and
reflection where they don't
N ’—*\seem to know quite where they
{ ‘; are going.

Megan writes words in sand across the
gallery surfaces that mean something totally
different in at least two languages. Robbing
the word bank, her heist begins in
dictionaries of varying languages where she
disinvests the words of their meaning,
revealing the nonsense of language. For the
words, the use of sand as a completely inert
material, that is useless and is impossible to
hold (it slips through your fingers), further
renders the system empty.

In Gofton and Mulvihill P’s piece, an
industrial, black, ribbed, plastic drainage pipe
simulates the timing of the fog horn warning,
blowing out silent forces — a column of air
reverberating at 4Hz. Depending on when
and where you stand within the perimeter of
that column of invisible sound and.-
energy, you might lose control of your
bowels. Pushing the boundary of

taste as well as compromising the
biological system of the intestines, their \
work agitates by deconstructing and
reassembling things so they no longer work
‘as nature intended’.

While the others are unmasking structures or
challenging boundaries, Michael Mulvihill
seems to layer over them until they no longer
resemble their original form. The layers of
paint work as an impasto concealant that
disguise a direct reference in favour of a
sensed recognition of something. Using
things like electrical circuit boards as
inspiration for absent-minded doodles,
Michael then tenderly changes them into
something that hints at lots of things but
resembles nothing. Soft layer upon layer
dissolves the familiar to leave tracks and
channels that defy a literal response.

The sense of freedom and play that has led
proceedings is evident in everyone's work
too. In Megan’'s exploration of semantics,
the words chosen — meatrod (sic), gash (sic),

wash (sic), fart (sic) all transgress ‘good-
behaviour’ challenging boundaries other than
just linguistic in a totally playful way. It is a
gamble going anywhere near Gofton and
Mulvihill P’s piece; they take play to new
levels of puerility. But the rhythm of the
soundless draughts means you might just be
lucky. Or unlucky in that all that greets you is
a plastic tube. ‘What my heart wants to say’
is the working title of their second piece,
found in the ladies and gents toilets — 2 hand-
dryers with a light sensor circuit, so that
when you break the beam it sets off a CD
player that plays the sound of hot air.
Inspired by Gareth Gates’ stutter, this piece
prevents you from resolving any problems
you had with the first, and you can only wipe
your hands dry on your trousers.
Michael's paintings have something
"~ more mysterious and calm about
them, than necessarily playful.
Like absently spreading
\ marzipan and icing all over
- the controls of a Trident
submarine with a palette knife, he
modestly turns things that hint at
systems of power and control into
things that are nice and sweet.
Helen's work evokes more freedom than
playfulness in the sense that the others use
it. Taking liberty as the premise of her work,
her process also has no constraints —
painting, adding text and photographs,
scanning and retouching. No decision is final
except the choice of which piece to enlarge
for the show.

Empathy and mutual understanding are
central to Helen Smith’s  work.
Understanding others, and the political
debate that understanding involves is the
global ideology she works on in her
paintings. But this empathy is local to the
group process too. Meeting regularly and
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